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Ira Aldridge  1805-1867

Born New York City

The career of Ira Aldridge illustrates the costs that racism inflicted on African 

Americans and on America itself. Aldridge was one of the great actors of his age-but he 

was black. Unable to work in America, he moved to England in the 1820s and lived 

abroad until his death. Aldridge's most famous role was Othello, in which he is shown 

here, a part that he invested with the poignancy of his own experience; a Russian critic 

wrote in 1858 that "he was Othello himself, as created by Shakespeare." Yet Aldridge 

was not bound by color in his acting. He played most of Shakespeare's main characters, 

especially the tragic heroes. Aldridge's career foreshadows the fate of many African 

American artists, such as dancer Josephine Baker or jazz musician Dexter Gordon, who 

chose to go to Europe to find wide acclaim.

Henry Perronet Briggs (c. 1791-1844)

Oil on canvas, c. 1830

NPG.72.73

Exhibition script #AO127

Stretcher: 128.3 x 103.5 x 5.1cm (50 1/2 x 40 3/4 x 2")

Frame: 162.6 x 136.8 x 12.7cm (64 x 53 7/8 x 5")

This portrait adopted in honor of 

John L. Okrent.

Louis Armstrong  1901-1971

Born New Orleans, Louisiana

With his instrumental virtuosity, raspy voice, and ebullient personality, Louis 

"Satchmo" Armstrong created an international audience for New Orleans jazz. The 

trumpeter, singer, and bandleader grew up poor in the red-light district of that city 

where jazz was born. Moving to Chicago, he soon formed his own band and began 

producing groundbreaking recordings. For many years, he and his bands toured 

worldwide. A jovial goodwill ambassador, Armstrong once dedicated a song to 

England's George VI with the greeting, "This one's for you, Rex." Armstrong's "scat" 

singing, rhythmic adventurousness, technical brilliance, and virtuoso improvisations 

made him one of the preeminent shapers of American jazz.

The photographer of this portrait, Anton Bruehl, a leading commercial photographer 

of his day, created abstract patterns of light and shadow through elaborate lighting 

designs. This was one of many of his theatrically staged celebrity photographs to appear 

in Vanity Fair.

Anton Bruehl (1900-1982)

Gelatin silver print, 1935

NPG.2001.77

Exhibition script #321-42

Image: 24.8 x 19.4cm (9 3/4 x 7 5/8")

Sheet: 25.7 x 20.2cm (10 1/8 x 7 15/16")

Mount: 27.9 x 22.8cm (11 x 9")

Mat: 55.9 x 40.6cm (22 x 16")

National Portrait Gallery, Smithsonian Institution
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Milton Avery  1885-1965

"Milton tried to capture an instant, and reduce it to an abstract form that still carried 

his original response," Sally Michel wrote of her artist husband, Milton Avery. Her 

powerful, spontaneous portrait of him suggests a similar adherence to seizing upon and 

quickly completing a fresh idea. The use of soft pencil hatchings causes the background 

to recede, propelling the inked head forward in an assertive and energetic portrayal.

The Averys shared a marriage and a life immersed in art. Although Michel assumed the 

principal burdens of breadwinner, parent, and household manager, she and Milton 

drew and painted together regularly. "Everything in my paintings that isn't a cow is 

usually Sally," Milton Avery once commented, suggesting not only his subject matter of 

family and domestic environment but also the central role that Michel played in her 

husband's art.

Sally Michel Avery (1902-2003)

Ink and graphite on paper, 1957

National Portrait Gallery, Smithsonian Institution

NPG.88.180

Exhibition script #EC37-2

Image: 42.7 x 35.3cm (16 13/16 x 13 7/8")

Mat: 71.1 x 55.9cm (28 x 22")
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Milton Avery  1885-1965

When Milton Avery made this self-portrait in 1938, he was emerging as a masterful 

American painter with a devoted following. His later work, with its brighter layered 

colors and strongly outlined flat forms, attracted many of the young artists who would 

be leaders of the abstract expressionist movement. Although best known as a colorist, 

Avery was an inveterate draftsman, fascinated with linear effects. In this drawing, the 

interplay of freely rendered lines evokes a variety of textures, from the artist's thinning 

hair to his warm sweater. A closer view reveals the graceful hooked lines of his 

technique and the artist's clear delight in linear pattern. The drawing also reflects 

Avery's habit of drawing his family and friends: inside and on the back of the folded 

page are lively scenes of his daughter March and seascapes from a family vacation.

Self-portrait

Ink on paper, 1938

National Portrait Gallery, Smithsonian Institution

NPG.86.65

Exhibition script #EC31

Image: 42.3 X 30.6 cm. (16 5/8 x 12 1/16")

Sheet, closed: 45.8 X 30.6 cm. (18 1/16 X 12 1/16")

Sheet, opened: 45.8 X 60.8 cm. (18 1/16 X 23 15/16")

National Portrait Gallery, Smithsonian Institution
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Ralph Barton  1891-1931

"The human soul would be a hideous object if it were possible to lay it bare," artist 

Ralph Barton wrote in 1926. In his haunting self-portrait, Barton reveals what he 

usually took pains to conceal: the turmoil of the psyche. Inscribed "with apologies to 

Greco and God," the picture suggests the artist's own mental anguish and the dark 

portraits of El Greco. Despite his personal charm and an unrivaled reputation for 

stylized images of the famous, Barton could not escape his manic depression and 

committed suicide before his fortieth birthday. But he had helped to invent a new type 

of stylish, lighthearted celebrity caricature. "It is not the caricaturist's job to be 

penetrating," he noted. "It is his job to put down the figure a man cuts before his 

fellows in his attempt to conceal the writhings of his soul."

Self-portrait

Watercolor and graphite on paperboard mounted on illustration board, c. 1925

National Portrait Gallery, Smithsonian Institution

NPG.83.170

Exhibition script #EC12

Image/Sheet: 37.3 cm x 28.3cm (14 11/16" x 11 1/8")

Mount: 42.1 x 34.4 cm (16 9/16 x 13 9/16")

Kate Bateman  1842-1917

Born Baltimore, Maryland

Just four years old when she made her acting debut, Kate Bateman enjoyed great 

success as a child prodigy until she outgrew such roles at the age of fourteen and briefly 

retired from the stage. She reemerged in 1860 in the title role of Evangeline, a 

dramatization of Henry Wadsworth Longfellow's celebrated poem, and soon 

confirmed her status as a bona fide adult star with her portrayal of Julia in the 1862 

production of The Hunchback. Her most famous role, however, was that of Leah in 

Leah, the Forsaken-a melodrama adapted specifically for her by playwright Augustin 

Daly. When Leah opened in New York in 1863, Bateman's stirring performance as the 

Jewish maiden abandoned by her Christian lover received a wildly enthusiastic 

reception from the public. Although Bateman would play many parts during her long 

career, Leah remained her greatest triumph.

Mathew Brady Studio (active 1844-94)

Modern albumen silver print from 1863 wet-collodion negative

NPG.81.M210.D1

Exhibition script #AO264

Image: 9.2 x 6.9cm (3 5/8 x 2 11/16")

Plate: 12.4 x 9.7cm (4 7/8 x 3 13/16")

Mat: 35.6 x 27.9cm (14 x 11")

National Portrait Gallery, Smithsonian Institution
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Cecilia Beaux  1855-1942

Born Philadelphia, Pennsylvania

Cecilia Beaux's self-portrait projects a well-placed self-confidence. Aware of the 

challenges facing her as a woman, she declared: "When I attempt anything, I have a 

passionate determination to overcome every obstacle." The first woman hired to teach 

at the renowned Pennsylvania Academy of the Fine Arts, Beaux became one of the 

most admired portraitists of her generation. Heralded by fellow American artist 

William Merritt Chase as "the best woman artist who ever lived," Beaux enjoyed 

numerous accolades. She received a gold medal from the American Academy of Arts 

and Letters for lifetime achievement, and she was one of the first Americans invited to 

contribute a self-portrait to the Uffizi collection in Florence. Although Beaux trained in 

France and showed her work internationally, her permanent residence remained in the 

United States, where she painted friends, family members, and numerous luminaries.

Self-portrait

Oil on canvas, c. 1885

NPG.71.34

Exhibition script #AO312

Stretcher: 45.4 x 35.2 x 2.5cm (17 7/8 x 13 7/8 x 1")

Frame: 57.2 x 46.7 x 5.4cm (22 1/2 x 18 3/8 x 2 1/8")

Edwin Booth  1833-1887

Born near Bel Air, Maryland

Edwina Booth  1861-1938

Born London, England

One of the leading tragedians of the nineteenth-century American stage, Edwin Booth 

was born into a family of actors and first played minor parts in productions featuring 

his father, Junius Brutus Booth. After honing his craft in theatrical companies on the 

West Coast, Edwin Booth returned east in 1857 where a series of triumphant 

appearances secured his reputation and launched a long and respected career. 

Unfortunately, Booth's success in the theater was frequently punctuated by profound 

personal tragedy. In 1863, the sudden death of his beloved wife left him to care for their 

young daughter, Edwina, and two years later his brother's assassination of Abraham 

Lincoln drove Edwin into temporary retirement. His career revived successfully, 

however, when he returned to the stage in 1866, and shortly thereafter he opened his 

own handsomely appointed theater in New York.

Mathew Brady Studio (active 1844-94)

Modern albumen silver print from 1866 wet-collodion negative

NPG.81.M30.D1

Exhibition script #AO266

Image: 9.4 x 6cm (3 11/16 x 2 3/8")

Sheet: 15.2 x 10.2cm (6 x 4")

Mat: 35.6 x 27.9cm (14 x 11")

National Portrait Gallery, Smithsonian Institution
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Mathew Brady  c. 1823-1896

Born Warren County, New York

Juliet ("Julia") Handy Brady  1822-1887

Born Somerset County, Maryland?

Mrs. Haggerty  lifedates unknown

Birthplace unknown

Although scarcely more than twenty when he opened his first daguerrean gallery in 

New York City in 1844, Mathew Brady quickly earned accolades for his superior 

portraits. His clientele grew to include prominent men and women from every quarter, 

and his collection of images of the famous was soon unsurpassed. While daily studio 

operations remained the province of his camera operators and technicians, Brady 

provided the creative vision and marketing expertise that by the Civil War made him 

the best-known photographer in America. This daguerreotype pictures Brady with his 

wife, Julia, and a Mrs. Haggerty, believed to be his sister.

Mathew Brady Studio (active 1844-94)

Quarter-plate daguerreotype, c. 1851

NPG.85.78

Exhibition script #AO117

Image: 10.7 x 8.3cm (4 3/16 x 3 1/4")

Case Open: 12.2 x 19.5 x 1.3cm (4 13/16 x 7 11/16 x 1/2")

Teresa Carreño  1853-1917

Born Caracas, Venezuela

Pianist Teresa Carreño was only eight years old and a recent émigré from Venezuela 

when she gave her first public recital in New York in 1862. This debut was a resounding 

success and attracted the notice of composer and piano virtuoso Louis Moreau 

Gottschalk, who quickly assumed the role of Carreño's teacher and mentor. Within a 

year, she was performing for President Lincoln at the White House, where her 

selections included a dazzling interpretation of the president's favorite, "Listen to the 

Mockingbird." Continuing her musical studies in Europe in 1866, Carreño went on to 

make the successful transition from child prodigy to adult performer whose virtuosity 

and power earned her the title "the Valkyrie of the piano." Recognized as one of the 

greatest pianists of her time, she continued to perform on the concert stage until just 

weeks before her death.

Mathew Brady Studio (active 1844-94)

Modern albumen silver print from c. 1862 wet-collodion negative

NPG.81.M217.D1

Exhibition script #AO268

Image: 8.9 x 5.9cm (3 1/2 x 2 5/16")

Sheet: 10.5 x 9.6cm (4 1/8 x 3 3/4")

Mat: 35.6 x 27.9cm (14 x 11")

National Portrait Gallery, Smithsonian Institution
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This portrait adopted by Pete 

Claussen.

Johnny Cash  1932-2003

Born Kingsland, Arkansas

with Waylon Jennings  

Son of an Arkansas sharecropper, country music legend Johnny Cash (right)-the "Man 

in Black"-sold more than fifty million records and recorded more than 1,500 songs, 

including such hits as "Ring of Fire" and "I Walk the Line." In this 1974 photograph by 

Jim Marshall, Cash stands alongside his friend, collaborator, and one-time roommate 

Waylon Jennings, who himself enjoyed wide renown as a country music star with such 

albums as Honky Tonk Heroes. While both men contributed greatly to country music's 

rise to international importance beginning in the 1950s, it was Cash-the winner of 

eleven Grammys and the host of his own television show-who became the 

much-beloved face of this musical tradition. Although he sang "I shot a man in 

Reno/Just to watch him die," he began his concerts with the friendly greeting, "Hello, 

I'm Johnny Cash."

Jim Marshall (born 1936) 

Gelatin silver print, 1974

NPG.2004.155

Exhibition script # 342-29

Image: 20.5 x 31.4cm (8 1/16 x 12 3/8")

Sheet: 20.5 x 31.4cm (8 1/16 x 12 3/8")

Mount: 28.2 x 40.8cm (11 1/8 x 16 1/16")

Mat: 40.6 x 55.9cm (16 x 22")

This portrait adopted by Jon and 

Lillian Lovelace.

Mary Cassatt  1844-1926

Mary Cassatt created this watercolor, one of her few self-portraits, around 1880, a year 

after she began exhibiting her work with the French impressionists. Cassatt used her art 

to address the many roles of the modern woman-as mother, as intellectual, and here, as 

professional artist. Although dressed fashionably, Cassatt is not content to be admired, 

but returns the viewer's gaze. Concealing her sketching surface from view, she playfully 

reverses expectations, suggesting that the artist is appraising the viewer. Strokes of 

green in the right background suggest wallpaper, while the wash of rich yellow at the 

left evokes the sunlight that pours over the artist's shoulders and casts her face into 

shadow. The bold strokes of Cassatt's drawing, emphasizing color, mood, and motion, 

celebrate her rapid touch and the modernity of her style. 

Self-portrait

Watercolor and gouache over graphite on paper, c. 1880

National Portrait Gallery, Smithsonian Institution

NPG.76.33

Exhibition script #EC01

Image: 32.7cm x 24.6cm (12 7/8" x 9 11/16")

Sheet: 33.1cm x 24.6cm (13 1/16" x 9 11/16")

National Portrait Gallery, Smithsonian Institution


