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Arthur Ashe 1943-1993
Born Richmond, Virginia

"What I like best about myself is my demeanor. I'm seldom ruffled,"” said Arthur Ashe
following his five-set triumph in the men’s final of the 1968 U.S. Open. Ashe's
composure lay at the heart of his success on the tennis court and in the political arena.
The first African American to win the U.S. Open men's singles crown and a champion
later at Wimbledon, Ashe expressed a concern for fairness and human dignity
throughout his life. Whether he was protesting apartheid in South Africa, serving as the
chairman of the American Heart Association, or working to defeat AIDS, the disease he
contracted through a blood transfusion and which eventually killed him, Ashe spoke
out with an eloquence that matched his temperament on the court. This photograph
shows him serving during the 1968 U.S. Open final.

Walter Kelleher (lifedates unknown)
Gelatin silver print, 1968
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Lucille Ball 1911-1989
Born Jamestown, New York

Comedienne Lucille Ball's television antics entertained audiences for more than two
decades. From the beginning of her career, Ball constantly received small parts in
movies, yet she felt unchallenged and miscast in these roles. Opportunity for change
arose in 1950 when CBS offered her the chance to star in a new show based on her
radio series, My Favorite Husband. When she insisted that her husband, Cuban
musician Desi Arnaz, costar in the series, CBS balked, finally relenting when the couple
agreed to produce the pilot. I Love Lucy ran for six years and was one of the most
popular shows of all time. "This is fun, not work," Ball said of the show that changed
the Monday-night habits of Americans, closing department stores, taking taxis off the
street, and gluing families to their television sets.

Philippe Halsman (1906-1979)

Gelatin silver print, 1950
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Phineas T. Barnum 1810-1891

Born Bethel, Connecticut

Charles Sherwood Stratton ("Tom Thumb") 1838-1883
Born Bridgeport, Connecticut

Showman P. T. Barnum was as skilled in promoting legitimate entertainment as he was
in marketing outlandish frauds. In 1842, he scored one of his greatest triumphs when
he discovered the diminutive Charles Stratton and introduced him to the public as
"Tom Thumb." The four-year-old Stratton, who was just twenty-five inches tall and
weighed only fifteen pounds, was transformed under Barnum's tutelage into a
phenomenally popular entertainer who sang, danced, and performed a variety of
costumed roles. Memorialized in this double portrait, the long-lived and amiable
partnership between "Tom Thumb" and the "Prince of Humbug" generated substantial
fortunes for both men.

Attributed to Samuel Root (1819-1889) or Marcus Aurelius Root (1808-1888)
Half-plate daguerreotype, c. 1850
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P. T.Barnum 1810-1891
Born Bethel, Connecticut

Showman Phineas T. Barnum opened the curtain on modern mass entertainment. He
dazzled in the era before technology facilitated the broadcasting of performance-just
before the advent of the recording, radio, and motion picture industries; before the rise
of the advertising industry; before the mass distribution of photography in the new
rotogravure sections of the Sunday newspapers. Yet Barnum still succeeded with such
orchestrated events as the introduction of the diminutive General Tom Thumb in the
1840s, the American tour of songbird Jenny Lind in 1850-51, and the creation, in 1881,
with James Bailey, of the Barnum & Bailey Circus.

Thomas Ball (1819-1911)

Bronze, 1973 cast after 1883 original
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Phineas T. Barnum 1810-1891
Born Bethel, Connecticut

The greatest impresario of the nineteenth century, P. T. Barnum was a shrewd judge of
popular taste and an intuitive master of the art of publicity who tickled the public's
imagination and gleefully exploited its credulity for more than fifty years. Barnum first
gained national attention in 1842 with the opening of his American Museum on
Broadway in New York City. Offering a veritable smorgasbord of entertainments for a
single low admission fee, Barnum's museum rapidly became one of New York's most
celebrated showplaces. By the time he created "the greatest show on earth" in 1872, he
enjoyed an international reputation as a showman who could be counted on to amaze
and delight audiences with performers and attractions of every deExhibition
scription-all served up with a generous dose of the "humbug" that was Barnum's
specialty.

Mathew Brady Studio (active 1844-94)
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Homestead Grays

Formed in the steel town of Homestead, Pennsylvania, in 1912 by former player
Cumberland Posey, the Homestead Grays would become one of baseball's greatest
clubs and gate attractions, operating for thirty-eight seasons.

At this time, major league baseball banned African American players; only in other
leagues could they compete professionally. By 1935 the Grays were playing in the
Negro National League. In 1937 hitting catcher Josh Gibson returned to the Grays from
the Pittsburgh Crawfords and teamed with slugger Buck Leonard to lead them to an
unprecedented nine Negro League championships.

The major league's ban on black players ended in 1947, when Jackie Robinson opened
the season as starting first baseman for the Brooklyn Dodgers. The Negro National
League collapsed soon thereafter. The Grays struggled as an independent club for two
years, but disbanded at the close of the 1950 season.

Charles "Teenie" Harris (1908-1998)
Gelatin silver print, 1942 (printed 1993)
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Charlie Chaplin 1889-1977
Born London, England

Spotted while on tour in New York by moviemaker Mack Sennett, English vaudevillian
Charlie Chaplin was signed to appear in Sennett's popular Keystone comedies in 1913.
He quickly adapted the droopy trousers, derby hat, and cane-brandishing persona that
made his "Little Tramp" a worldwide favorite in such classics as The Tramp, The Kid,
The Gold Rush, City Lights, Modern Times, and The Great Dictator. In 1919 Chaplin
joined Hollywood colleagues Mary Pickford, Douglas Fairbanks, and D. W. Griffith in
founding United Artists, a movie production studio owned and operated by the artists
themselves rather than the moguls.

Jo Davidson (1883-1952)

Bronze, 1925
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Charlie Chaplin 1889-1977
Born London, England

One of the most versatile and talented figures of the early movie industry, Charlie
Chaplin was a successful actor, writer, director, and producer. His screen image-the
harassed but gallant Little Tramp who rarely lost his grip on his dignity, his derby, or
his cane-had universal appeal. But Chaplin's tragicomic persona disguised an astute
businessman and a perfectionist filmmaker, who is still respected for such classics as
Modern Times (1936) and The Great Dictator (1940). By World War I, Chaplin had
already gained international fame for the antics of his Tramp, as indicated in this poster
by Danish artist Sven Brasch. The movie industry, growing out of vaudeville and
theatrical traditions that had always used poster advertising, adopted this medium as its
primary form of promotion. Images such as this one transcended language barriers and
kept audiences returning for the next Chaplin film.

Sven Brasch (1886-1970)

Color linocut poster, 1918
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Roberto Clemente 1934-1972
Born Carolina, Puerto Rico

Roberto Clemente was born in Puerto Rico, but became a legend in Pittsburgh, where
he played his entire eighteen-year major league baseball career. One of baseball's
premier hitters, Clemente was also a twelve-time winner of the Gold Glove for his
excellence in the outfield. As a Latino, Clemente endured the same hardships and
stereotypes as African American ballplayers of the time. He used every opportunity to
fight discrimination on and off the field and was determined to better the lives of
marginalized people: "Any time you have the opportunity to make a difference in this
world and you don't do it, you are wasting your time on this earth.” Clemente was
killed in an airplane crash on December 31, 1972, attempting to deliver relief supplies
to earthquake victims in Managua, Nicaragua.

Charles "Teenie" Harris (1908-1998)
Gelatin silver print, 1960 (printed 1993)
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F AR COMING

William "Buffalo Bill" Cody 1846-1917
Born Scott County, lowa

William Cody did arguably more than any single American to popularize the myth of
the American West. Before achieving international fame as a showman, he worked a
variety of short-term jobs, including Pony Express rider, army scout, and hunting
guide. Nicknamed "Buffalo Bill" because of his prowess hunting buffalo, Cody entered
the world of entertainment after a dime novelist in New York wrote a story about his
exploits in the West. A subsequent offer to appear on stage led first to a theatrical
career and ultimately to the creation in 1882 of his touring Buffalo Bill Wild West
Show. For the next thirty years he was the centerpiece of this wildly popular display
that combined rodeo and historical reenactment. Colorful posters such as this did
much to advertise his show and to enhance his larger-than-life reputation.

Courier Lithography Company (active c. 1882-1905)
Color lithographic poster, 1900
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Ely Culbertson 1891-1955

Born Poiani de Verbilao, Romania
Josephine Dillon Culbertson 1898-1956
Born Bayside, New York

During the 1920s and 1930s, the glamorous husband-and-wife team of Ely and
Josephine Culbertson succeeded in transforming bridge from a parlor game into an
international phenomenon. Already accomplished players when they married in 1923,
the duo enjoyed spectacular success on the tournament circuit with their
unconventional bidding methods and playing strategies pioneered by Ely. When
contract bridge was introduced in 1926, Ely seized the opportunity to establish himself
as the new game's foremost expert and practitioner. After launching The Bridge World
magazine in 1929 and publishing his bestselling Contract Bridge Blue Book the
following year, Culbertson partnered with his wife to score victories in a series of
high-profile matches at home and abroad. The unprecedented media coverage of these
contests made the Culbertsons international celebrities and ignited a contract bridge
craze that remained unabated for more than a decade.

Nikol Schattenstein (1877-1954)

Oil on canvas, ¢. 1930
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Sammy Davis Jr. 1925-1990

With superbly controlled exaggeration, Al Hirschfeld depicts the versatile singer,
dancer, and actor Sammy Davis Jr. as a struggling boxer in Golden Boy, a 1964 musical
adaptation of the 1930s play by Clifford Odets. Set against a sharp-edged, geometric
cityscape, the figures of Davis and co-star Paula Wayne come to life with a supple grace
and elegance. Davis's performance in Golden Boy, which featured one of the first fully
integrated casts on Broadway, earned him a Tony Award nomination. The adaptation
changed the main character from a Jewish to an African American fighter. "The swift,
keen-edged lines about the Negro condition," Howard Taubman wrote of the musical
in his review for the New York Times, "have bite and integrity." The same
characteristics could be applied to Hirschfeld's incisive portrayal.

Al Hirschfeld (1903-2003)

Ink and graphite on illustration board, 1964

Original illustration for the New York Times, October 18, 1964
National Portrait Gallery, Smithsonian Institution
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Gertrude Ederle 1906-2003
Born New York City

At the 1924 Olympics, Gertrude Ederle won one gold and two bronze medals in
swimming. But her greatest athletic accomplishment began at 7:08 a.m. on August 6,
1926. Covered in an array of protective oils, she plunged into the frigid waters of the
English Channel, near Calais, and began swimming toward England's Dover coast,
twenty-one miles away. As she progressed, the weather became so bad that her trainers
urged her to come out of the water, but she refused to stop. Finally, fourteen hours and
thirty-one minutes after starting out, she became the sixth person and first woman to
swim the channel, with a crossing time that bested all her predecessors by well over an
hour. Ederle proved wrong all those who doubted that a woman could manage the feat,
and helped establish the place of women in competitive sports.

Underwood & Underwood (active 1882-c. 1950)
Gelatin silver print, 1925
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W. C. Fields 1879-1946

When Thomas Hart Benton drew W. C. Fields's portrait in 1937, the great comic was
internationally renowned for his distinctive style and acerbic, irreverent tone. Fields
had been gravely ill, however; he felt he had seen "the fellow in the bright nightgown"
and was living on borrowed time. Benton's moving profile depicts a vulnerable, aging
man, the human figure behind the famous antihero. On commission from Life
magazine to produce a two-page spread about Hollywood, Benton made forty
drawings of celebrities and their haunts, as well as anonymous workers in the film
industry. Life rejected his final composite picture, publishing instead more glamorous
photographic images of stars, mansions, and chorus girls. The artist was left with a
cynical view of Hollywood, an opinion shared by Fields, who once commented, "It's
hard to tell where Hollywood ends and the DT's begin."

Thomas Hart Benton (1889-1975)
Graphite on paper, 1937
National Portrait Gallery, Smithsonian Institution
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