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Solomon Andrews 1806-1872
Born Herkimer, New York

Solomon Andrews was a physician by profession, but it was as the inventor of at least
two dozen devices-from a gas lamp to a combination lock-that he built his reputation
and his fortune. Andrews's greatest achievement was in the field of balloon aviation,
where he developed the world's first self-propelled, steerable airship. Hailed as "the
most extraordinary invention of the age," the Aereon made its maiden flight in June
1863, piloted by its intrepid inventor. This early daguerrean likeness of Andrews was
taken by Robert Cornelius, who established one of the first portrait studios in America
in 1840.

Robert Cornelius (1809-1893)

Sixth-plate daguerreotype, c. 1842

NPG.2002.374
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This portrait adopted by Dr. and
Mrs. R. Ted Steinbock.

Daniel Boone 1734-1820
Born Reading, Pennsylvania

When historian Frederick Jackson Turner formulated his "Frontier Thesis" to explain
American history and character, he began the progress of settlement with the "Lone
Scout,” a harbinger of the civilization to follow. In this image, Turner likely had

Daniel Boone in mind. Boone spent his life pushing westward, always dissatisfied with
where he was and always moving on; he ended up in Kentucky, opening that area for
white settlement. One reason Boone kept moving was that when the government
caught up with him on the trail he had blazed, it usually voided his land claims and
expelled him. Although the reality of Boone's career did not embody the romantic
legends that others applied to it, the persistence of Boone as a symbol indicates how
strongly the idea of the lone frontiersman has shaped American consciousness and
history.

Chester Harding (1792-1866)

Oil on canvas, 1820 and 1860
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Nathaniel Bowditch 1773-1838
Born Salem, Massachusetts

Nathaniel Bowditch's New Practical Navigator, published in 1802, could be easily
understood by sailors with limited education and became, along with the Bible, an
essential part of every seaman's gear. The self-taught Bowditch was the leading
American scientist during the first three decades of the nineteenth century. As a man of
business, he played an additional role in the economic growth of the country, directing
fortunes made at sea into investments in New England textile mills.

Bowditch's bust rests on the first volume of his translation and annotation of
Pierre-Simon de Laplace's Celestial Mechanics, a study of physical astronomy.

Robert Ball Hughes (1806-1868)

Painted plaster, cast from the 1838-39 original
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Mercury 7 Astronauts

Although the Soviet cosmonaut Yuri Gagarin earned the title of first man in space on
April 12, 1961, the Mercury 7-America's participants in the first phase of its space
program-were national heroes. From left to right stand Alan Shepard (whose head
appears first), Wally Schirra, Gus Grissom, Scott Carpenter, John Glenn, Deke
Slayton, and Gordon Cooper. Well dressed and training their attention on a monitor
picturing a gantry at Cape Canaveral, the team of men, whom author Tom Wolfe later
described as embodying the "right stuff," convey intelligence, competence, and
warmth. Alan Shepard became the first American in space on May 5, 1961, and less
than a year later, John Glenn became the first American to orbit the earth.

Flip Schulke (born 1930)

Gelatin silver print, 1961
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Exhibition script #341-06

George Washington Carver 1864-1943
Born Diamond Grove (formerly Diamond), Missouri

Born into slavery, George Washington Carver overcame the obstacles of slender
means and racial discrimination to seek an education. He believed that "when you can
do the common things of life in an uncommon way, you will command the attention of
the world." These words, coupled with his lifelong goal to help poor black farmers
trapped in sharecropping and dependency on cotton as a crop, pervaded his work at
Alabama's Tuskegee Institute, where he was director of agricultural teaching and
research for nearly forty years. Carver's laboratory investigations led to the discovery
of more than 450 new commercial products-ranging from margarine to library
paste-that could be extracted from previously untapped sources such as the peanut and
sweet potato. He demonstrated for southern farmers the wisdom of diversifying crops,
instead of relying mainly on the soil-exhausting crop of cotton.

Betsy Graves Reyneau (1888-1964)

Oil on canvas, 1942

Gift of the George Washington Carver Memorial Committee
NPG.65.77

Author: C. Wyrick
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Jonas Chickering 1798-1853
Born Mason Village, New Hampshire

"The father of American piano making," Jonas Chickering revolutionized piano
construction by developing a one-piece, cast-iron frame that could withstand the
tension exerted by the piano's strings and resist extremes of temperature and humidity
that made it difficult to keep the instrument in tune. Chickering's patented innovations
yielded pianos of greater volume and superior resonance that were honored at the
Crystal Palace exhibition in London in 1851 and became the instruments of choice in
concert halls throughout the United States. When he posed for this portrait by Boston's
premier daguerrean artists, Chickering was at the zenith of his career.

Albert Sands Southworth (1811-1894) and Josiah Johnson Hawes (1808-1901)
Whole-plate daguerreotype, 1853
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William Clark 1770-1838
Born Caroline County, Virginia

This portrait shows William Clark stoutly respectable as the governor of the Missouri
Territory, concerned with organizing the government, normalizing relations with
Indian tribes, and settling the vast area of the trans-Mississippi West. But Clark had
cut a far different figure when he first entered the territory in 1804 as the co-leader,
with Meriwether Lewis, of the government expedition that bore their names. Then,
Clark was only briefly removed from an army career spent fighting Indians in the
border wars that followed the end of the American Revolution. Clark provided the
expedition with much-needed practical savvy about the logistical and political
obstacles it faced as it trekked northwest to the Continental Divide and then to the
Pacific Ocean. The speed with which Clark went from scout to governor embodied the
speed with which the United States explored and settled western lands.

George Catlin (1796-1872)

Oil on canvas, 1832
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Peter Cooper 1791-1883
Born New York City

Inventor and millionaire industrialist Peter Cooper was one of the outstanding
American businessmen of the nineteenth century. He was also a generous and
innovative philanthropist who viewed wealth as a trust to be used "to do something in a
public way for the education and uplifting of the common people." To this end, in

1857 Cooper founded the Cooper Union for the Advancement of Science and Art-a
unique institution in New York City that offered free courses in applied art and science
to adults with the desire but not the means to secure an education. The Cooper Union
also maintained a free library and sponsored public lectures by speakers such as
Abraham Lincoln, whose eloquent address there in February 1860 was credited by
many with helping him to win both his party's nomination and the presidency.

Mathew Brady Studio (active 1844-94)

Modern albumen silver print from c. 1861 wet-collodion negative
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Davy Crockett's Almanack, 1837
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series of almanacs was published carrying Crockett's motto "Go Ahead," celebrating
his larger-than-life adventures. Here he is wearing his distinctive coonskin cap.

Unidentified artist

Wood engraving, 1837
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The young British artist Cecil Beaton met and sketched interior designer and
international hostess Elsie de Wolfe in New York in the fall of 1929. Although he was
four decades younger, he befriended her at once, considering her "the sort of wildly
grotesque artificial creature | adore.” Just beginning his career as a photographer,
Beaton was already writing and drawing for British Vogue. American tastemakers
admired his idiosyncratic watercolor and ink drawings. Photographer Edward
Steichen, Beaton bragged, "adores my sketches and complimented me upon them
being slightly sinister." This image appeared in American Vogue in January 1930,
accompanying Beaton's article about the staid social scene after the stock market crash.
He thus portrayed de Wolfe-who at age sixty-three had once cartwheeled into a Paris
ballroom dressed as an acrobat-as an elegant, sedate fashion maven.

Cecil Beaton (1904-1980)

Watercolor and ink with graphite on paper, 1930

National Portrait Gallery, Smithsonian Institution

Conserved with funds from the Smithsonian Women's Committee
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Amelia Earhart 1897-1937

Hugo Gellert's portrait of Amelia Earhart, probably drawn in 1932, pictures the
distinguished pilot in a style suggestive of futurist artists, who celebrated the speed and
technology of the modern era. Gellert had been inspired by Earhart's book The Fun of
It, published after she became the first woman to fly alone across the Atlantic. This
portrait, showing Earhart with head cocked forward and hair streaming back, both
acknowledges the source of her fame and casts her as a "new woman" of the twentieth
century. Indeed Earhart, who held records for height and speed, and who advocated
female participation in aviation, hoped that her success would increase opportunities
for women. As she wrote in 1937: "Probably my greatest satisfaction was to indicate

by example . . . that women can sometimes do things themselves if given the chance."

Hugo Gellert (1892-1985)
Lithographic crayon on paper, c. 1932
National Portrait Gallery, Smithsonian Institution
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Albert Einstein 1879-1955
Born Ulm, Germany

The most brilliant scientist of the twentieth century, physicist Albert Einstein inspires
comparisons to Isaac Newton. By the time he reached thirty, his theory of relativity
and work in quantum mechanics had revolutionized physics and profoundly altered our
perception of the world.

Einstein naturally commanded great prestige in the United States when he sought
refuge from the Nazi regime of his native Germany in 1933. His words thus carried
enormous weight in 1939 when he wrote a letter alerting President Roosevelt that
Germany was moving toward the development of nuclear weaponry. Eventually, that
warning gave impetus to the Manhattan Project, the top-secret venture that in 1945
produced the world's first atomic bomb.

While sitting for this likeness in 1944, Einstein mused to his portraitist, "After fifty
years they will say of me, either he was a great man or a fool!"

Max Westfield (1882-1971)

Oil on canvas, 1944

Gift of the artist
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Henry Ford 1863-1947
Born Wayne County, Michigan

In the 1926 edition of the Encyclopedia Britannica, Henry Ford coined the term "mass
production” to characterize the manufacture of the Model T automobile. Ford's
efficiency in producing the car had reduced its price from around $900 in 1908 to
$290 by 1927, when the last of fifteen million units rolled off the assembly line. In
1914, Ford had doubled industrial workers' pay rate and shortened their workday by
two hours, but his benevolent paternalism had its dark side. He bitterly opposed labor
unions and was notorious for spying on his workers, even intruding into their personal
lives. Ford's later anti-Semitism proved to be the major stain on a man who many
believed could have been president of the United States.

This 1910 orotone of Ford, printed on glass tinted with metallic powder and oil or
resin, was a photographic innovation at the time.

Unidentified photographer

Orotone, c. 1910
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John C. Frémont 1813-1890
Born Savannah, Georgia

In 1846, the newspaperman John L. O'Sullivan coined the phrase "manifest destiny" to
describe America's mission to "overspread the continent allotted [to us] by
Providence." A member of the U.S. Topographical Corps, the "Great Pathfinder" John
C. Frémont made that destiny a reality with his many explorations of western routes to
the Pacific. In 1846-47, Frémont fought to capture California from Mexico, but his
insubordination led to his dismissal from service, an act that only added to his appeal
as spokesman for western Americans. Personally and politically well-connected (he
was the son-in-law of powerful Missouri senator Thomas Hart Benton), Frémont was a
senator from California and then ran for president in 1856 as the Republican Party's
first candidate. He was an unsuccessful Civil War general, losing Abraham Lincoln's
confidence when he issued a premature announcement emancipating Missouri's slaves.

William Smith Jewett (1812-1873)

Oil on canvas, not dated
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Henry Clay Frick 1849-1919
Born West Overton, Pennsylvania

Like fellow industrialist Andrew Carnegie, Henry Clay Frick grew up in a family of
limited means. Yet by age thirty he had made his first million dollars and had
positioned himself as a key player in America's industrial development. Believing that
steel would be the principal building material of the future, Frick amassed his fortune
first by supplying coke-fuel made from coal-to the steel industry and later by
partnering with Carnegie to create the world's largest steel company. A cutthroat
businessman who opposed labor unions, Frick was aggressive in making his operations
more efficient. In 1892, during a violent confrontation with striking steelworkers in
Homestead, Pennsylvania, he did not hesitate to call in guards from the Pinkerton
Detective Agency and the state militia to break the union's resolve. This double
portrait shows the industrialist with his daughter Helen.

Edmund C. Tarbell (1862-1938)

Oil on canvas, c. 1910
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Joseph Henry 1797-1878
Born Albany, New York

In December 1846, noted experimental physicist Joseph Henry left his post as
professor of natural philosophy at Princeton to become the first Secretary and director
of the Smithsonian Institution in Washington, D.C. A bequest to the United States from
Englishman James Smithson had provided monies to create "an establishment for the
increase and diffusion of knowledge," but it was not until 1846-seventeen years after
Smithson's death-that Congress finally passed the act establishing the Smithsonian
Institution. Henry guided the fledgling institution through its formative years and
strove to make it "an active, living organization" that would "stimulate the talent of our
country." During Henry's thirty-one-year tenure, the Smithsonian became the focal
point of scientific inquiry in America, where it took the lead in supporting and
publishing original research.

Mathew Brady Studio (active 1844-94)

Modern albumen silver print from c. 1860 wet-collodion negative
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William J. Levitt 1907-1994
Born Brooklyn, New York

Previously either urban or rural, the post-World War Il social geography of America
changed with the growth of the suburbs. Suburbanization had many
contributors-government loan programs, prefabricated construction methods, cheap
gasoline, and the expansion of roads and highways-but its primary appeal was to the
traditional dream of Americans to own their own home. William Levitt, from a
home-building family, capitalized on these trends to build inexpensive homes on an
assembly line, controlling everything from land purchase to loan or rental agreements.
“Levitt Towns" became instant suburbs, especially on the East Coast, where they
"developed" Long Island and filled in the spaces between New York and other cities.
Criticized for creating monotonous tracts of "ticky-tacky" houses, Levitt replied that he
fulfilled both a need and the dream of an improved living standard.

Ernest Hamlin Baker (1889-1975)
Gouache on board, 1950

Time cover, July 3, 1950
NPG.96.TC30
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Charles Lindbergh 1902-1974
Born Detroit, Michigan

On May 20, 1927, Charles Lindbergh took off from New York in his single-engine
plane, The Spirit of St. Louis. He landed thirty-six hours later in Paris and was greeted
by 100,000 wildly cheering Frenchmen. The shy Lindbergh brought letters of
introduction to claim his prize for the first solo nonstop flight from New York to Paris.
His instant fame in Europe grew into tumultuous celebrations in the United States,
where millions cheered him, and he was awarded the Congressional Medal of Honor.
So began America's infatuation with "Lucky Lindy." Later, in the dark days before
World War Il, Lindbergh's admiration for German efficiency and industry, and his
campaign against America's entry into the war, could not fully dim his luster. The
"lone eagle's" battle with the elements and the machine struck a chord in America's
psyche that still reverberates today.

Unidentified photographer

Gelatin silver print, 1927
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Matthew Fontaine Maury 1806-1873
Born near Fredericksburg, Virginia

With the start of hostilities in the spring of 1861, Matthew Fontaine Maury resigned
his post as superintendent of the U.S. Naval Observatory and offered his services to
the Confederate government. In Richmond, Maury set to work on the development of
underwater torpedoes. Others before him had experimented with such electrically
charged devices, but Maury was the first American to use them successfully in battle.
Secretary of Navy Gideon Welles reported to Congress after the war that the federal
navy "had lost more vessels from Confederate torpedoes than from all other causes
combined."”

Edward Virginius Valentine (1838-1930)

Bronze, 1978 cast after 1869 plaster

NPG.78.34

Exhibition script #A0230
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Nettie Fowler McCormick 1835-1923
Born Brownsville, New York

Raised in a strongly Christian fundamentalist environment, Nettie Fowler showed her
commitment to philanthropy and moral duty after her marriage to industrialist Cyrus
McCormick, inventor of the mechanical reaper. When Cyrus died, Nettie McCormick
became an important business influence. She helped lead the McCormick Harvesting
Company through the travails of the wheat market collapse in 1896 and into lasting
significance as the company became known as International Harvester. She is perhaps
best known as a philanthropist; she contributed to more than forty schools and colleges
throughout the country, particularly to the McCormick Theological Seminary in
Chicago.

Erastus Dow Palmer (1817-1904)

Marble, 1866

Conserved with funds from the Smithsonian Women's Committee
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Charles McKim 1847-1909
Born Isabella Furnace, Pennsylvania

Charles McKim was one of the most respected architects of his time, and he played a
major role in making his firm, McKim, Mead, and White, a dominant force in shaping
American architecture-primarily in the classical style-at the turn of the twentieth
century. Among McKim's greatest triumphs were the Boston Public Library and New
York City's Pennsylvania Station. In 1878, McKim toured France, where he met up
with the sculptor Augustus Saint-Gaudens. Saint-Gaudens made this relief portrait of
McKim as a "souvenir of the ten jolly days" they had just shared.

Augustus Saint-Gaudens (1848-1907)

Bronze bas-relief on wood, 1878

NPG.94.128
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Ludwig Mies van der Rohe 1886-1969
Born Aachen, Germany

Philip Johnson 1906-2005

Born Cleveland, Ohio

Two giants of twentieth-century American architecture, Philip Johnson (left) and
Ludwig Mies van der Rohe appear in Irving Penn's 1955 photograph with a model for
the New York Seagram Building on which they collaborated. Raised in Germany,
where he served as director of the Bauhaus from 1930 to 1933, Mies immigrated to the
United States in 1937, escaping Nazi oppression. Characterizing architecture as "the
real battleground of the spirit," Mies had already impressed Philip Johnson, who had
helped coin the term "International Style" to describe the work Mies exemplified. A
museum curator, Johnson chronicled Mies's career with a 1947 exhibition and book.
Johnson later suggested Mies for the Seagram commission. Embodying the simplicity
and attention to detail typical of Mies's glass and steel constructions, the building,
considered a masterpiece, epitomizes the "Miesian style" that would sweep the United
States.

Irving Penn (born 1917)

Gelatin silver print, 1955 (printed 1984)
Gift of Irving Penn

NPG.88.70.55
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J. Pierpont Morgan 1837-1913
Born Hartford, Connecticut

In the early twentieth century, when business leaders became the focus of national
attention, J. Pierpont Morgan was the most powerful and influential of those American
financiers. His banking empire had controlling or major interests in key railroads and
industries, including U.S. Steel and General Electric. A directive from Morgan could
influence the stock market, which happened in the panic of 1907, when he lent his
prestige and collateral to help stabilize Wall Street. His gift was for consolidating
businesses to make them more efficient and profitable. But Morgan also got along with
"trust buster" president Theodore Roosevelt, who sought to regulate concentrations of
wealth and power rather than break them up.

Morgan rejected this photograph of him-which was later published to great
acclaim-undoubtedly because of its fierce expression and the knife-shaped reflection
on the arm of the chair.

Edward Steichen (1879-1973)
Photogravure, 1903
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Samuel F. B. Morse 1791-1872
Born Charlestown, Massachusetts

When a scarcity of commissions led Samuel Morse to reconsider his career as an artist,
he turned from painting to pursue his earlier interest in inventing. In 1832, he

conceived a plan for an electromagnetic recording telegraph and dedicated his energies
to developing a working model for his invention. When he applied for a patent in

1840, Morse had succeeded in devising a relay system for transmitting messages over
long distances and had created the practical transmission code that bears his name. For
a time, lack of capital imperiled the future of his telegraph, but in 1843 Congress

funded the construction of an experimental line between Washington, D.C., and
Baltimore. One year later, Morse ushered in a new age in communications when he
tapped out the first message, "What hath God wrought!"

Mathew Brady Studio (active 1844-94)

Modern albumen silver print from 1862 wet-collodion negative
NPG.81.M167.D1
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Robert Moses 1888-1981
Born New Haven, Connecticut

At the zenith of his career, as Arnold Newman depicted him here, city planner Robert
Moses bestrode the skyline of New York City as no official has done before or since.
Moses' career began in 1912 as a civil service reformer. Impatient with old-style
politics, Moses realized that by mastering the increasingly complex machinery of
government, he could create his vision of a modern city. Moses built roads and bridges
to link the city with its suburbs and supervised programs ranging from clearing slums
to building the Lincoln Center. Above all, Moses built a new type of city government,
transferring power from what he saw as parochial (and possibly corrupt) politicians to
supposedly disinterested city planners and managers. But Moses was forced out of
office in 1963 by politicians concerned with the power he wielded without
governmental or public oversight.

Arnold Newman (born 1918)

Gelatin silver print, 1959
NPG.91.89.37
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J. Robert Oppenheimer 1904-1967

During the Cold War, artist Ben Shahn and physicist J. Robert Oppenheimer both
became targets of the House Un-American Activities Committee's anti-Communist
suspicions. In Oppenheimer, the "father" of the atomic bomb, the intensely politicized
Shahn found a perfect subject. Although widely acclaimed as a scientist, Oppenheimer
was declared a security risk for his misgivings about the bomb.

Shahn made a number of drawings of Oppenheimer, all reflecting a sense of unease.
Here, the rigid, vertical torso recalls gaunt medieval figures of saints and martyrs. The
ragged, barbed quality of the line, a sharp-edged, almost painful presence on the page,
transforms the portrait into a symbol of troubled humanity. Shahn's art "has never lost
its fighting edge," one critic wrote, "its profound concern with justice and truth."

Ben Shahn (1898-1969)
Ink on paper, 1954
National Portrait Gallery, Smithsonian Institution
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J. Robert Oppenheimer 1904-1967

In 1942, the brilliant physicist J. Robert Oppenheimer was put in charge of the
Manhattan Project, overseeing the development of the atomic bomb. In less than three
years, his team exploded the world's first nuclear weapon. Later, Oppenheimer joined
other physicists recommending against development of a more powerful hydrogen
bomb, although he was not opposed to further development of nuclear weapons.
Following accusations of disloyalty, he lost his security clearance, preventing him from
engaging in any government sponsored nuclear research. Some believe that
Oppenheimer was the target of the anti-Communist witch hunts of the early 1950s.
Others point out that his leftist political sentiments in the 1930s, his failure to report
approaches by Soviet agents in the 1940s, and revelations that Soviet agents had
penetrated the Manhattan Project made him especially vulnerable.

Lisette Model (1901-1983)
Gelatin silver print, 1946
National Portrait Gallery, Smithsonian Institution
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Linus Pauling 1901-1994
Born Portland, Oregon

The only recipient of two unshared Nobel Prizes-for chemistry and peace-Linus
Pauling both advanced science and addressed its social implications. In the 1930s and
1940s, Pauling applied quantum mechanics to chemistry, inspiring new discoveries
about molecular structures and leading to his 1954 Nobel Prize. Pauling's resistance to
atomic weapons fueled his publication of No More War! in 1958 and earned him a
second Nobel in 1962. A year later the Nuclear Test-Ban Treaty was implemented.
Alice Neel's informal portrait depicts the scientist outside of the laboratory to indicate
the breadth of his commitments. Pauling later explained, "l could have accomplished a

lot more science from 1945 to 1965. | decided . . . | ought to get scientists working for
world peace. . . . Scientists have an obligation to help fellow citizens make the right
decisions."

Alice Neel (1900-1984)

Oil on canvas, 1969
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